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"Rain has a way of bringipmg out the contours of
everything; it throws a coloured blanket r
previously invisible things: instead H§I
intermittent ard fragmented world, the st Iy
falling rain creates coMtinuity. The rain represents
the fullness of an entire situation all at once, not
merely remembered, not in anticipation, but
actuallund now." . v p

Jofin M. Hull |\ ON SIGHT & INSIGHT
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Bel wipas a leaf from har face. Ray turns to face the
wind.

RAY
It's 80 m:::.i_t.i_ng
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Yas.

BEL
Yas.

They are BUFFETED by a fnrcnful!rg'uat.ﬂa grips har
hand and drags har off. Togethar they run across the
grass, their white canes bafore them.
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where even s:mple thmgs are |
oa pemous ﬂdventure

I71]1 take youto Paris.

BEL
What? How can you?

RAY
Dunno, but T°'11 find away.
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a world of dreams,
and dangers unseen ...

CONSTABLE & H
I'dgocareful if Twas you. ' i

What’s the point? Shit happens.

CONSTAELE
Donftmean to say 1t 's got Lo happen to you.
Does it, now?




&}Im the difference
wesm | 1
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"Do you want to hear =
my new ring tone?" *






- _*T(JUCH'ES a story of young love in extreme
"y - civcimstance: two teenagers full in love . . -
ek sﬁehﬂsmcenﬂysuﬁemdthetmumaof
T Josmgnerstght during dwock conceyt, ke, .*':
_'mbornmmqndrmcnesoutforﬂn -

e .'mdemdem he hass never knm




"l am all subjectivity now. No one else can see this. |

nce an entirely private vision, a light show
' n. The doctors recede my conscious

awareness. The words they a become
meaningless to me, a random

Georgina Kleege / SIGHT UNSEEN
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While growing up blindness s one of the most
forbidding and extreme possibilities that confront ws. It
i5 a state of mystery, too frightening to imagine. It is
also a state where all the normal problems of
adolescence are intensified by the sheer difficulty of
making contact with others and finding one’s own way
inte  an adult world of independence and
seli-sufficiency.

TOUCH is the story of Ray and Bel, a boy and girl,
both of about eighteen, from very different
backgrounds, who, literally, bump into cach other at a
school for the blind. The spark that flies between them
ignites a wildfire sexual passion and their first great
love. In each other's arms they dream of escaping the
limitations of their condition, all the ties that bind
them, and of finding their way to Paris, to stroll the
boulevards of 5aint Germain.

Simple, but, in the world of the blind just to catch a
bus, rendevous at a café, or be invited to Sunday
dinner, presents untold hurdles. And, beyond the
difiiculties of ordinary life, there are more drastic
threats, In the sleepy country town, which forms their
unscen meeling ground, a faith-healer looms on a
mission from God, and a killer prowls on a mission
from the Devil.

TOUCH begins when a young girl's body is dragged
from the river, and Bel imagines that the body is her.

At school her counsellor tells her that hallucinations
are not uncommaon for the blind, who once had sight.
Flashes  appear like the uncanny return of a phantom
limb. And so, she imagines that she is seeretly being
photographed in the streets — or is this for real?

The only certainty for Bel is the touch of her lover's
skin. For Ray, her love is beyond his wildest dreams,
the fulfilment of all his longing. When Bel first lost her
sight she wanted to end her life; now she dreams only
of living, of being with the boy she loves. But, before
they can escape, once more, fate intervenes, They must
cach, alone, confront the truth of their origins, and the
reason for their blindness,

TOUCH is the story of two young lovers who both
have been brought up by a single parent, who both
have anather parent unknown. Before the story ends,
Bel discovers that she is the daughter of a famous rock
star; Ray finds that he is a murderer's son.
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from a Guoci advertisemeant

The distance at whieh ome o touch Ls RLY.

e werld of the bllnd i one where distawce i a fleeting and

wrstable thivg. It iz a quallty more of the baagination thae of
pereeption. Peonle appear awd disappear bn ai tbblng awnd flowling of
presemct dwnd absewee, rather thaw D the measwred approach and
recessiow of the sighted world, The suddes appearance of charncters med
gvends b clase-up i @ Leshmiaue which has sftew been co-opted bu the
harvor Flle for shoske effeet. This s cometinees done auite
wireallstionily with characters Jusalng sut fron bekind camera. But
Lt B nSEer world & coniss as @ wabieral seanifectablon ot ae
charasters’ wial of being . Here fragrasntation caw be used to expressive
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A TACTILE form of tutting,

For obvious reasons, one of the key technigques of film editing, that of
eutting between eyelines — kmoww. s “suture® — does wot apply L
flliming the blind. \while blind people may natially o ba the divection
nor do they have a elear eye-to-eye axis . The conventional altarmation of
polnts-ofview could onlyy result b a jarring falseness. it is necescary to
fimd & meore “tactile” form of cutting, binding shots together through
movement, sowond, awol mpod.

BYE-MOVEMENTS reveal the movement of the mind

The eyes of the blind reflect their orieviation. in the Daser world vather than
i the outer. Many people are now favaililar with the “wawndering" gpe-
movenents of the blind, but very few will wanderstand thelr significance. It
i @ relatively vecent discovery that, freed frova the tazk of scAnniing the
pucker world, the gpes follow the movenments of the mind. This gives the actor
the opportunity of creating aw waparelled Lnthmacyy with the character on

SOFERM.,
Yisually Yisually
Construing Remembering
Auditorially

Auditorially

Lonsktruing Remembering

Feelings Auditory
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(Baselight — desaturated/high contrast)

FEAR — strangeness / disorientation — Meeting
the Lizard )ing, Butterfly House

PASSION — Lutimacy / toaetherness —
Loveraaking scewes, The Party

DRAINED — ftint § lnsubstantial — The Faith-
healing, Lost in the Streets

LONELINESS — Lost in the night — Ray's ordeal
i the woods

FULL-BLOOM — coming together, -f-lf.LLH alive —
The wind Ln the Parie, Megting at the café
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SOAMND MIUST TAKE OM ITS OWH B"T"H.-"u"-"‘llﬂ ; ; '
At five in the morning | wake wp to the sound of

rain. | go into my study and press my forehead
against the window pane. | stand theare
motionless, hardly breathing, concentrating

A binthe Life of the blimd, there are certaim tines Lw the fili
wher an event is carvied by sownd rathier than bl the plobicre.

At these tiwes what might worwally be treated as "backarsuwns evarything on the sound of the raindrops. First |
sownd” becames of eruclal lnportance, and should be as crisp notice differences of place. Now | pay attention
awnd clear as L= pozsible. The sowad of rabin ow @ wirdow pane, to the higher sounds as the rain spatters on the
wingd in the trees, @ helicopter, or the labyrinthing sewnds of the wall above the window and on the roof of the

house itself. Below ma, the rain falls on a fenca,
the shrubbery, and on the ground. Differences
in pitch emerge. Mext thare are differences of
speed as the storm ebbs and flows. Some
pattarns of drops overtake others, a bit like the
music of Steve Reich. On the window pane it is
vary loud. The panes of glass vibrate on my
forehead. Then the sounds diminish layer an
layer, receding into the faint distance as the rain
falls on nearby trees. | wonder how far away |
can hear it falling. Can | make it out on the
houses over the road?

Lovdow adergrmwad showld kave greater preseves thaw peosle,

The early films of Alain Robbe=CGrillet used sounds, such as
dogs barking, a car crash, water lapping in a harbour, as
the carrier of memories. In collaboration with the sound

designer, Michel Fano, soundscapes were built up through
the course of the film, which tended to be echoed,
unmotivated by picture, at climatic moments.

fantsyavd pasnded g e mapn)

John M. Hull § QN SIGHT AND INSIGHT
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4’ ek aalar e Wi
@ bell I walked into o lmmpost.”

from Robbe=Crillet's L Tarmortella 18,
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Wieak ib's reallys

Bliwd eids nvaj wsk Likee others SLLE BALTE 55

the problesas Get Bl ER

wo book Deéfore or

simce like this AND INSIGHT

0 immiay ok Fe ey of Bl

MASTERPIECE of ——
teew. intensity

THE SHANGRI-LAS

Ellen Banlels, s of the
first cowmaellors for the
L {-r’l.-:j.

Ssams liks the other day
My baby weant sway

Ha want away "cross the sea
It's bean bwo years or o

Sinca I saw my baby go
ﬂrmu,—;LJ the Limndy () And then this letter came for me
G er et i

f. !}? mummmﬁlﬂnﬁm“nldﬂ
of the DLl }‘_}/{jiff

Oh no; oh o, oh NS MO O KO N
(Remembar) walkin® in the sand

{Remamber) walkin® hand in hand
(Remember) e night was so exditing
{Ramamber) smils was so imditing
(Ramember) than e touched my cheak
(Remember) with his fingartips

Softly, softly we'd maet with our lips
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