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Cne of my earigst memanes 5 al my Gather ||'_:._‘7|r_||r"-:_]| i
Treasure Island, and of Blind Pugh tap-tapping his way dawn
the alley. Later | was enthralled by Orson Welles on the radio
reading H.G. Wealls's Valey of the Biind, and then | saw the
movie of Samson and Dellah, and, in time, the plays,
Oedipus Rex and King Lear, It is this mythic power of
blindness thai | sat out to evoka in YIOLUIR TOLCH.

I those thal hang orce Bean 5|5|1I|:‘.~|;,5 it s rol eRcGmmon 1o
imagine on cccasion that they suddenly see again. Thasa
hallucinations are similar to
thoe parsistencs of & phanbom
limb after ampulation. Cna
might say that this state is
th opposite of hystencal
blindness, which should mot
be laken as a felgned
blindress, bul, rathes, real
blindness  arising  from
payehological Ciiises

One of the eariest of
documantad casss was thal
of Maria-Tharese Von
Paradis, a distinguished
concert pEanist of the 18th
century, who went blind at i
thi age of thiee Al
enduring the most devastijng
physical treatments, for most
af har adolescende, inchuding
over three hundred elecirical
shocks o the eyveballs,
wilhoul any succass, she

Seeing is another kind of musical experience,
yet even more unusual and original than all
the ones | already know. Very grand ... and the

bewildering ... and frightening!

bacama a patient of Franz Anton Masmer, who practiced a
pionearing type of hypnotherapy. It 5 this siory, in rather
fanciid loam. sdech 15 1ol in e D, Adesmg S'i,'lrrll"lﬂ Alan
Rickman. During six months of daily treatmant he succeadad in
partially restoring her sight, bul when her father withdrew her
from his cara she refurned once mone 1o complate blindness

The condition is less common nowadays but does still oocur
The Dactor Sand)y websile describes he case of a high schoal
student, much the same age as Bel, who, after breaking wp
with hier  Doyinend, decided
o skip classes for the rest of
the day, 30 &3 not to be
seen  erying. Shae arrived
home in the aftemoon only
1o discovar hed molhed In
bed with a man wio was nol
mer father. Upsel, she
lurned and ran back oul of
thi front door, tripped over a
potted plant, and landed on
ihe lawm. When sha got up
she suddenly discovered
ihal she was blind

MNowadays the condition is
known In medical circles as
conversian disorder. In pop
culture the term hysterical
blindness has laken on an
ironic, iconic status being
e of a Hollywood
comady and an epesods o
thie cult TV senies, Haroes.




At seventeen, Bel Is a real teen queen, whose main interest is
in just hawing fun. With the kboks o attract the lecal rich
boys, and a devil-may-care attitude to take them for a ride,
she thrills to each moment without missing a Deal ... Ui,
inexplicably, the lights go out and she is thrawn back into the
darkness of her inner warld.

Thaugh her heart still beats, she feels nothing, When & yowng
woman's body is dragged from the kecal rver she imagines
that bady is her's, that she is already dead. Her previous life
had been all about making the scene, about seeing and being
soen; now, as old friends pass her by, she s filled with
seif-pity and then anger. Anger at the umfairmess of it all;
until, litkbe-by-little, through hearing and touch, she starts to
discover a world so close that until then she had over-looked
it. Slowly she attunes to the life around her once Mone.

As che tentatively venbures put, she meets a boy wnlike any
she had met before, a boy blind from birth. He teaches her
that inner beauty owtshines anything you can see. He does
not drive a sportscar, wear the latest fashions, or go to smart
parties, bul in his arms she comes to walue above all the
mutual intimacy of touching and being towched, of knawing
anather person in all their breathing, heart-beating, presence,
Frorm that moment the dungean in which she had been cast
melts away, and a new lulure opens belare her,

If Bel's relationship with her mother at first Saems brusgue
and wncaring, it i becaswse of the wnspoken, cloying,
closeness that exists bebween them. Bel was in the process of
claiming a life of her own, when her affliction threw her back
into dependence on her mother, For Jez, bringing up her
daughter single-handedly may have been a struggle, bug,
during those years, she was able to use Bel a5 cofmpensation
fior her own |ack of real relaticnships.

Jez has kept & promise to hersall never to reveal to Bel who
her father is. Having her was something she willtfully did

far herself, without grasping that, as she grew up, the childs
meed o discover her own identity would become  an
imperative. For Jez, one could cruelly say, that Bel was a
trophy wrested from the past, & secret proof of rock-chick
triurmph. So, Bel has grown up In an atmosphere of fuck-you
Superionly, bul a superioriDy with inSecurity Qnawning away
at it roots,

Soener or later, children almost always learn their parent's
*secrets”, Bal long ago suspected that her father was no
ondinary wage-slave, but a rock legend, alluringly known as
*The Beast™. Despite all her mather's atternpts to warm her
off, she is irretrievably drawn to him like a math to the flame,
Her opporiunity to encounter him in the flesh comes at a rock
festival where he is making a come-back. Though she is just
one of the freaking crowd, seeing him in a milllon popping
pixels, gyrating on the giant soreen above her, is more than
She can bear.

Like [carus blinded by the sum, Bel s cast down nbo
darkrness, It is only through the machinations of a ook
journalist, out for her own ends, that she |5 broeght o the
actual meeting she so longs for, and s0 dreads, But her tale
al5a turns aut 1o be & baauty and the beast story: when Bal
finally meets her rock star father the gentle romantic beneath
the fearsome image is brought to the fore, His e of mayhem
has lead him nowhere he wants o e Fesling for her in her
plight he is fired to do something worthwhile for cnce in his
lifg. He pledges to @0 anything, everything he and all his
maney can to save her sight.

And so Bel is caught in the dilemma of her life; the
excruciating dilemma of henauring her pledge to the blind
boy she kowes to spend the rest of her lifie with him; or of
risking the uncertain jowney back to the world of outer vishon
and & future unknown. Instinctively she knows thal she
cannot have it baoth ways.
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' Bel should give the impression that she is tr_Eip ped in '_
| between real and unreal, that the world of dreams is’
| Because the visual channel is no longer taken up with mterpr '

world around her, the imaginary is always close at hand.



1 ‘.hr*-:_:|'._|r'., raises it to his facey

VIC
Well, rock ‘n' fucking rolll

Jams the barrel into his mouth, pulls thEtrigger.

A sonic assault on the chains of earth-bound limitations: Rock began
as the music of youth, of rebellion. Though plenty crashed out, others
didn't die before they grew old, Lured by the big money, and former
glory, they keep coming back. Randall, known as The Beast, is among
them. On stage he can still strut his stuff, but the reck god’s mantel no
longer quite fits. The Beast is tired, but still looking for rest.,

Jez as groupie, Vic as wannabe roadie, in their youth were both
blinded by the lightening that can spring from the steel strings of a
guitar, Jez, Bel's mum, threw everything to the wind and followed her
lust; Vic, Ray's dad, dreamed the dream but never guite broke through y .ﬂ} .
to the other side. Mow In thelr middle-age thay are both, In their ’
different ways, trapped in their faded dreams, unable to move on. The Q. \:‘
way they both dress, Vic with his leather waistcoat and earring, Jez %

with her skin-tight jeans and tumble of dyed blonde hair, are both "'-.."

throwbacks to a past they never quite left behind.

Greer, the lesbian journalist, has the same fascination with rock music
that gay man have with drag queens. For her it embodies an attitude, i

an lconography, of never submiting to the drudgery of “woman's lot".
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suspemnmse

of YOUR TOUCH

The suspense of YOUR TOUCH is like o
might remember from childhood visits ko
we can hardly keep from yelling out k

“He's behind you!" L

In e Sipfy and’ fosigd the blind writer, John M. Hull, describes
how one day he lost the house. Wishing to it on a seat in the
garden where he had sat the previous day, he sebts out to go the
few yards across the lawn without his cane. To his surprise he
finds that the seat is not there, He starts bo explore & few yards,
this way and that, does not find the seat, but suddenly discovers
that he has become disorientated and lost his direction back bo
the house, Though he knows that it cannet be more than a few
yards away exact knowledge of his whereabouts is suddenby
confined to the reach of his fingertips.

A similar sitwation is played out in ¥OXE FodOH when Ray
head-butts the faith-healer, Maloolrn, and, in fear for his life, runs
from his father's house. He stumbles and slips in the woods at the
bottomn of the garden, and, while his resting place hides him from
HMalcalm, it also presents him with the task of finding his way back
to the house the next day, Whilst, he laboriously struggles to
follow false tradls leadimg this way and that, all the while, as a
sighted person would instantly ses the house looms up Bgainst
the sky right behined him.

However at ease a blind person may appear, their competence is
always fraglle. While thay may, from moment to moment, appear
to be at one with their surrpundings, & small change in the
circumstances, that the sighbed would take in their stride, either
accidental or made with malicious intent, can suddenly completaky
upset the balance.



haptic hap-tic (hap'tik) 2% OF or relating ko
the sense of touch; tactile

The warld of the blind is oie where distance is a
flesting and wastable thing. it is @ quality wore
of the incagination thaw of pereeption. People
appear and disappear ba an gbbing and flowing of
presemce and absewce, rather thaw Ln the measwred
approach awd resession of the sighted world. The
sudden appearance of characters and evenks bn
elose-up is A technique which has oftew besi co-
opted by the horror filme for shecke effect. This is
somagkimes dowe quite wnrealistically with
charaskers jumplng et from behing sanera. Bt
iL#e @ winsedn world Lt comes G5 a watwral
expressioen of the sharmsters’ Wil of being Ln the
world, Here fragneentation caw be used to to slicle
frowe the optical space of clearly determined sbjects,
to diseomtimous surfices of subjestive space.
Huaptee styjle pulls the viewer close, and this b
itself is erptic.
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A TACTILE form, of cutting
For obvious reasons, one of the ey techniques of filw editing, that of
sukting bebwesn. epelings — Rinowin s "subure” — does wot apply bn
filuaiing the blima. vwhile blive people mayy natually tuns b the divection
of sewund, they do ot exchange the Lopkes which would form sudting polnts;
nor do thely have a clear eye-to-ene Axis . The conventional altensation of
points-ofvigw could only vesult b g jarring falsevess. IE s necessary to
fund a wore “tactile form of cudting, binding shots toosther tpugh
napvEagint, soroad, Qs uod,

BYE-MOVEMENTS reveal the movement of the mind.

The eyjes of the blinad reflect their oriemtation b the Luner world rather thaw
Lin the outer. Many people are wow famililar with the "wandering” eye-
movements of the blind, but very few will understand their significance. it
is o relatively recewt discovery that, freed from the task of scanning the
outer world, the eyes follow the movenents of the mind. This gives the actor
the ﬂp]:artunitﬂ of creating an waparelled Dntima oY with the character on

SEFEEM..
Yisually " Visually
Lonsbruing Remembering
Audito I‘i-E_I""_l" ‘_'_ a S Auditorially
Construing * ' 4, Remembering
Feelings '.li ] ‘* Auditory
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In the life of the blind sound activates space. 5o in the
film there are certain times when an event s carried by
sound rather tham by the picture. At these times what
might ally be treated as merely "background®
becomes of crucial importance. The sound of rain on a
window pane, wind in the trees, church b
helicopter, oF the labyrinthine sounds of the London
Underground should have as great a presence as
dialegue ar music,

A focus on natural sounds is quite rare in cinema today
where too often everything is drowned in music or
sounds reduced 1o PEFCUSS pffects, Against this one
might think of the sound of wind in the treas in
Antonloni's Blow-wp, or the rattling metal fence in The
Eclipge. The films of Alain Robbe-Crillet use sounds,
such as dogs barking, a car crash, water lapping in a
harbour, as the carrier of memories, In collaboration
with the sound designer, Michel Fano, soundscapes
were built up through the course of the film, which
tended 1o Be echoed at climatic moments. S0, od, In
YOUR TOUCH, sound would be wsed, not just for

orientation, but as the carrier of feeli

One sound in particular plays a key role in the film, it is
the ringtone of Bel's cell phone, The little tune it plays
is The Dance of The ;
Mutcracker Suife. It is music she danced to in ballet
class as a lttle girl. But it Is alsa the tune that played
on a music box that was owned by Ray' s mother. On
each recurrence it carries a growing complex of
feelings with it, in a similar way, perhaps, o the
musical pocket watch im 5ergei Leone's For A Few
Daflars More, or the harmonica, played by the character
of that name, in Once Upon A Time in the West.

LTy Fairy from Tchaikovsk

AL five Do the sesrndngy T wake wp G- Thue sound
of ritis I gor ondir oty sty anu pwedd: iy
forehend against the window pane: T o
thewres mdiondess, hardly breathing,
concenivaling everything on the woend- of the
rzindropr First I notice differences of place: Now
I pow altendion to- the higher sounds as the rain
spetteey o the wall above the window and-on
the o of the howge ibelf. Below me; the radin
fally oneae fence; the shoubbery, and-onthe
grownd: Differences nepich emerge: Nexl thesve
are-differences of ipeed- oy the fovmeebby and.
Aows: Some patterng of deopy overfoke othesy, o
it Like the mesic of Steve Redchs O fhewindow
fw.-n.-t'.'.-l. Wity Leveiel: T]"l.r.-ll'h:u'l..l:_'. i!lf'.H-L:l.-:I.: vilmots
ol ity fomeheoal Thues the: ety domonishe lases
orv layer, recedding indo the foind disfivnce oy the
rindn fulls nﬂ-ru'.'.-l.ri"r:,' frees [ wonder how fasr
asay [ cowvhear i folling: Coan ] make i oul on
fhe- howses over The road

{Tohaw M, Ml S N TGH T AND FASTGH T

o hinge on
\GTONE?

In the world of the blind a ringtone
becomes a personal call-sign alerting
others to your presence, a beacon to
guide them to vou.



The Matn Chllracters of YO
for Lnforuation: this
of the bage more e.mprtssivﬂa —wia
EraotLon. a

Ly rendltlomn

he sway of

FEAR — strangeness / disorientation — Meeting
the Lizard King, Butterfly House

BPRAINEDR — feint § tnsubstantial — The Faith-
healing, Lost in the Streets

FULL-BLOOM — coming together, fully alive —
The wingd Ln the Park, Meettng at the café




SOQUREES

Who's my father, asl-:s Pearl ' qls - ' | -

Lowe's daughter Daisy

Lot wpdieied ot 1349 0l Jufy JOOT

! blind kids are just Like cthers owlyy eore S0 ...
B P oend paist O Sar Sl o if 307y, Mead [ows mveati s hiile i prove 8
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Seams like the other day
My baby went away
Ha wwant away "cross the sea
It's been bwo years or $o
Since I saw my baby go
And then this letter came for me
It said that we ware through
He found samebody new
Oh; let me think, let me think, what can I do?
Ol no, ol no, ol A RO AS RO "o

{Remamber) walkin® in thea sand
{Remember) walkin® hand in hand
{Remember) the night was S0 exciting
{Remember) smile was 20 inviting
{Remembaer) then ha touched my chaek
[Remember ) with his fingertips

Softly, softly we'd meet with our lips




